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"TliE JOUR EY'S END" offers to the exhibitor an unlimited
opportunity to advertise and exploit such as few productions have
offered in a very long time.

It is th~ /irst unous drama ro~r brought to th~ scrun without a
single IUb-titl~ from b~ginning to md. You can't say enough about this
on~ point.

Then, too, Hugo Ballin's name itself i a big drawing card. U.
lower of th~ silent drama have learned to couple it with productions
that combine "'lIre a-tistic valu with lendid dramatic ppnl. "Pagan
Love" and "East Lynne," his two past productions, released by Hodkin-

0, have tablished him firmly in the front rank of present day directors.
'r. ca t i a ;:;r'" on. Mabel Ballin, ho was seen in the two

pictures named above, plays the leading role in "The Journey's End,"
and critics have declared her performance to be an extraordinary ODe
in every respect. The two leading male roles are played by'Vyndham
Standing and GcorKe Bancroft. Wyndham Standing has appeared in
support of practically every feminine tar and will be particularly re­
membered for his work op~ite orma Talmadge in "The Isle of Con­
quest" and El ie Ferguson in "Rose of the World." George Bancroft
is a "find" of Hugo Ballin's, thi being the first screen production in
which he ha appeared. All those who have witnessed hi remarkable
work are unanimou in predicting for him a long and brilliant screen
career.

Not in a very long time has a picture been so enthu iastically received
by the reviewer as was "The Journey's End." Some of the criticism
accorded this production appear in another portion of thi boolc.-but
there wa n't room to print any more than a small percentage of the
wonderful things that have been said about the picture, which is con­
ceded to be Hugo Ballin's masterpiece. Dramatically, it is superb;
pictorially, it leaves nothing to be d ired i the acting has been charac­
terized as almost transcend ntal; the picture viewed from any and every
angle is a suc

BOOK IT! AND LET IT MAKE MONEY FOR YOU!
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T an unlimited
productions have

crUn without a
llough about this

A CHARMING young girl has been educated in a Roman convent.
The death of her aunt leaves her alone in the world except for an
uncle in. the United States. ot knowing where else to tum, she

comes to America.
Here, in a mining own in Pennsylvania, a di tr ngly crude home

awaits her with the uncle and hi lovenly wife, who i addicted to
drinlt. The ituation becomes intolerable. In a moment born of despair,
and cf impul ive gratitude towards the only person who has shown her
sympathy and understanding, she marries one of tb.. iron- ,-orkers.

They are obviously mi -mated, and when the "other man," the
Mill-owner, her social and mental equal, enters her life, there folio
the truggle between loyalty to husband nd d: '!d, and the Cd" f lo\e.
Finding it impossible to continue with her hu band, and et unwilling
to go to the other man, the girl leaves with her child, determined to
earn her own living. When the Iron-worlter learn that hi suspicions
of elopement are groundl ,and after he has been helped by the ill­
owner through a serious illn ,he determines to make way for the
happin of these two. The opportunity i provided when, after the
collap of a building, the Iron-worker change identities with a tramp
killed in the accident.

The story reach its climax in a dramatic moment in the Roman
catacomb , where the Girl, on her honeymoon, after the upposed death
of her fir t husband, is uddenly confronted by the Iron-worker, who
has by a strange but logical sequence of event , become one of the lay
brothers acrin!!: as guide in the catacombs. His first reaction i the pion
of jealousy. He i prevented from throttling the girl by the intervention
of the Mill-owner. Before the stru~le has gone far, the Iron-worker
falls exhau ted to the ground. His flare of fury i over. The hock of
thu meeting the woman he had so greatly loved is too much for his already
weak heart.

Hi last moments are blessed for him by the presence of hi beloved,
and with her hand beld clo in his. he pa into the Great Beyond,
while a vi ta of happy life open up for the girl and her hu band.
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The Mill--owner

Wyndham- Standing t

The Girl. . . . . . Mabel BallinG­

The Iron,worker

George Bancroft

The Uncle .... J. Webb Dillion

The Child .. Georg~ttcBancroft

Photography by J. Diamond
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T HE pictures rl'pioducl'd on this
page will undoubtedly serve in at·
tracting many extra admissions to

your box office. for they have been chosen
with just that end in view. They are
artistically beautiful, and at the same
time replete with drama and suspense.

Remember that a well-dressed lobby is
one of the best investments you can make;
and give these attractive stills the promt.

. nence they so richly deserve. You Will

find that it pays.
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WE'RE ON OUR WAY TO
"THE JOURNEY'S END"

AT THE THEATRE

YOU should have no difficulty in "selling" one of your local news­

papers the idea of an essay contest to which "The Journey's' End"

lends itself ideally. The subject should be "Will the Motion Pic­

ture of the Future Be Made Without Sub-Titles?" Insofar as prac­

tically every man, woman and child in your city is inteusted in motion

picture, uch a novelty as this should meet with a very large re ponse.

Either give a prize your If or if the new paper thinks sufficiently well

of the contest as a circulation builder, have them offer the prize.

I
I:

xplo t

ASTREET stunt is illustrated above, which, while conventional,

should succeed in attracting a great deal of attention. Use an

open carriage, either the type shown or anyone that is procurable.

You will need two charaeters,-one dressed to represent Mabel Ballin

and one Wyndham Standing. Elsewhere in this book you will find

pictures of these two players from which you can get an accurate idea of

how to dress your people: Have them seated in the conveyance and

drawn through the bu i t treet of your city. You hould begin this

stunt a few days before you begin howing your picture and continue

through it engagement. Tie it up to your house by baving the carriage

carry a banner on which is lettered:
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YOU may be able to anan e some 'Ort of a tie-up with your local

Chamber of Commerce who, if they adverti at all, hould be

induced to carry the Dame of the picture in their adverti .ng, as, for

in tan e:" alte BIanlcviLle the Journey' End for You." Then they

can go to cite the natural advantages of the town and end up the ad

ith a repetition of the arne phrase.

I

".

ACLEVER idea,-and one which requires very little effort to put

into effect,-is to have one or more tencil made on the tyle of the

one hown in the illu tration. (Ins~l't in oval.) Engage the services

of some youngsters,-they should be glad to work fOI you in return for a

limited number of ticket ,-and have them go about town, preferably

tt night, with these tencils and a bucket of some white preparation made

from chalk. At irregular intervals they hould tencil the message on

the id walks or on the fences with the arrow heads' always. pointing

toward our theatre. In some instances there may be a civic ruling

against painting on the idewallcs, but in view of the fact that the prep-

r aration u d i one which will not di figure the sidewallcs for any length

of time, you hould not have any trouble at all with the authoriti .

1£ you have more than one stencil made, have different group of boy

out marking the trail to your theatre from different section of the town.

In truet them to u the tencil much more frequently when close to the

theatre.
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AHIGHLY dramatic prologue can be arranged for "The Journey's End" at
a very small cost. All that i required are the services of iour charactetS.­
one to repr nt The Girl, one The Iron-worker, one The Mill-owner and

one The Child. The tage light up to drsclose The Girl held in a close embraee
by The lill-owner. There is a moment of tense expectancy, and then the door
open to disclose The Iron-worker,-The Girl's 'husband. In grim ilenee he
tand regarding the couple before him and then takes a few teps and very

dramatically turn the lock in the door behind him. Slowly he put down the
dinner pail he has been carrying, takes off his coat, and starts to roll up his leeves.
The Mill-owner meanwhile has put The Girl from him and stands waiting.
Just as The Iron-worker tarts to advance, and when it would seem that a
truggle between the two men i absolutely inevitable, a door opens on the other
ide of the tage to disclose the child, carrying in her arms a woolly lamb. One

can almo t the mental strain under which The Iron-worker is laboring as
ht: es hi baby. Finally he drops to his knees and holds out his arms. The
child ru hes to him. The tension relaxes. He picks up the baby, walks toward
the mother, and places her in her arms. Then he walks back to the door, unlocks
and opens it and tands there while the Mill-owner exits. The scene dims out
on the little family group tanding together anti the p ~turt be";n;.
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W HATE ER Lobby Display i used in connection with the howing of
"The Jour.le' End" hould bave a di tinct leaning to the conservative
and tbe beautiful.

The i recommended for thi picture...~ i1lustT~ted ~\(e.. is. simple.­
beautiful, unu ually trilling, and inexpensive. Through the u of Compo or
B v r board shaped in the illustration the enic decoration are quickly pre­
pared. It i a hort job for e en a ign-painter, if no one more talented is available,
to paint in a reali tic manner the two group of shrubbery at either end, and the

ene in the center which covers the boo office. ou will note that one of the
window in the picturesque cottage in thi center piece i the open window of
)our box-office, through which ticket for the howing hould be sold a usual.

It may be that in preparing thi decoration for your lobby you will be able
to u e bits of tage scenery which }ou may have on hand. The use of such

nery overhead and around th interior of the lobb will upplement the di play
.suggested, and make it even more effective. In addition di.pla)· po ters on the
front of the theatre, and prepare cutout for di play in and around the lobby a
u u I.
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at you will see

production, acting of the highc t calibre,-that's "The journey'~Exqui ite artistry, Bawl
End."

Hugo Ballin produced and directed it; Hodkinson released it; the critics praised it. What?
Why, "The journey's End," of course.

Catch Lines
She found happlQ at "The Journey'. End."

"The Journey's End"-the first ~I10US drama ever made \\olthout a Single sut-tltle:.

Do you know what awaits you at "The journey's End?"

At the end of the rainbow there's happincss; at "The Journey's End"-what?

Aren't you anxious to get to "The journey's End"?

Two men loved her: a millionaire and a laborer. And she married--? See "The journey's
End" and find out I

The Catacombs of Rome many, many feet underground.

The daring and lravery of iron-workers anJ their fearless handling ot the molten meta!.

The splendid sacrifice that a strong man made to in ure his wife's happincss.

The mUapse of a ew York skyscraper while in course of construction.

How the pure innocence of a little child averted a tragedy.

The happy end of a man who had given all for love.

The love of a workman for a ~oman-and how Fate juggled their lives.

lany scenes of rare beauty and chanT photojtraphed both here and abroad.

The perfect love which 4U liOns not but merely seelts to serve.

. The bak y ..eoe from "Romeo and Juliet" with. very different enJID~.

The Itarden of. convent in Rome with ftowcrs~d rare shrubs bloonung 10 protu~IOIl.

A struule between two wen which ended in happintsa.
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Manoll PICYUU NEWS.

Iii a Masterpiece
1f anv one shou.ld have made 8 ,,,edicllon lhat the day would

C',me when dramatic pictore "ould be made wilhout a .ingle
.ubtitle, be would undoubtedly be con idered either a theorist
or a dreamer. and yt't such a dream hu been accomplished
in "The Journey', En .. TI",,;s IfDt • si",I, su!Jt;tl, ;11 it,
• • • ••d ,d th, .d;." is cr,II.I·d,.r. Thi. feat bu been
accompli bed by intelligent conltruction, more intelligent direc­
tion. and killful acting.

UTI" }Dur",:/s EaJ" IS /I "'lllt"~U'. a. m/iller from whie".",1, iJ ;s .ne.J:U/. The intere t of the Ip«tator i. 10 uoosed
that be becomes a participant in the unfolded drama; tbe atory •
I. 10 different tbat it .houltl pro e • relief 10 the picture·ltoer
who baa been bored b' 10 much 118m De

_ Direc:tor Hugo Ballin hould be conRratulated for tbi. ae­
romllli hment Ma~1 8allm does excellent "ork; 10 doea
all the uportina cast. r,eturn./ tl"s I,,,, tldd daIS ."d dis·
,i"cti.. t• • t",.tre.

HAU.I5O. '. R,POItTS.

A Photo-Dramatic Triumph for All Concerned.

A Remarkable Picture
1 he picture b.. been made urtedinl[ly buman and rharac·.

terized a. it i. by fine acting, direct'on that lI:etl tbe moat from
each scene, witb it. unbroken rontinnity throuRb tbe elimina­
tion of title.. it "ill Itand aa a model for what. the picture
ploducer Ihould atrive for. Elpecially i. this true of the title
proposition. It demonltnles thai pictures can be made without
inserting a book of explanation., and any Itep in this direction
nrrds encouragtment.

Action Not Words-A Beautiful Film
HORo Ballin i. the fir t producer to dare make a picture of

.. n compli('8titJn of torr entirely "ithout titles. Mr. Ballin
hu hown that it can be done, prorided there are artiltic imag­
inahon and inventive resource to ,tart with. The clarity of
the film i. remarkable.

Suflice it to lay that Mr. Ballin'l elfec:ta are those of a genu­
ine arti t, that hia picture bu ",ore imll,i"atioa to /I rul thll"
th, usllal "r.,ra",,,., jtllture htu ill six.

NEW You,: EVlNIN& POST.

• --j

TI"" l/lla', !Jua sudl /III .lIu,U/I1 ",D,/uet,o" ,a mo"ths.
There ue 10 manv onu.081 thin(l;s abuut "Tb,. lourney'. End"
that one "In hard Iv mentIOn them all but the biRR"t thin~
of tbi kind i the fan that jult hen the f10rY erm to
develop into the ordinary plot, an odRinal turn i tnktn and
thinltl bapren that 'ou lea t expect. Thi element uf surprise
and IU ren t hold the allenticn cf tbe pectatur and pl3re~
tlli, feature on a bigh plane.

A screen to" thlt ('In be Ii ted a. II "h"to·,lrtl"'(I//C trio
r;m"h for all cunrerntd . • .• """,at sucetJJ I,um ,.,er,
./f,lt.

Tn.r Moa'l/ISC fulCLU'H.

Is an Undoubted Success
Hugo Billin choae to produce a picture that entirely omitted

tbe cu tomary lubtitles, with the re ult that un Ie the onlooker
wa acquainted witb the fact previou'l it would be some time
before be realized the lack of printe matter. 10 clearly and
completely il tbe tale narrated. "T", 10Ilr"':ls Ell." is Il. UII­
doubttd succus. The story il imple, direc:t and of a type that
bas a wide appeal.

Ther, is a frt"Uffdous IIlItlitllU jor th, iilld oj stor, "Tht
JOUrfft:/S Effd" relatts.

MOVINC PtCTtJIE Wono.

CLASS AA

Ex itely Staged Dra:na fresented Without
Subtidcs

It ia needleu to dra"" ~lt{nlton to the fact tbat "ben a IDOV­

iolt picture, and earf'Ciallv a serious drama, can be presented
on tbe KrteD intelliRenll, ",ithout the aid of a subtitle, ita
tecbnique mo be well-Dlgb perfect. "Th, loura':ls EM" ;s
;"st slUlt • _iet.". The tory a. presented alandl out ",ith
~ameo-lik~ clearness. It i exqui itely taged. The iIIumina­
ti"n.. pbotu rapby and lettings are excellent.

Scuall OPllilONS.

We Have Seen Nothing to Surpass This Picture
Thil is the fir t screen drama shown witbout one subtitle or

a ingle word of explanation. For exouilite arti try, f1a,,1 •
production and actin(l; of the bigbest calibre ...., h~, SUfI nth·
i", t. nrlsss this "in.re.

othinR more eloquent, more enthralling or latisfving baa
been produced in 111m. . . . the scenes Ire a mere triBe com·
pared to the compelling valutl of the ItOry.

Exhibit.rs .nil ",.il u ".is/dt ill !Jodi", this "inure, "bich
will please the bighe t c1u audience and allO upply in~ere.t
for the ma es.

TID BILLBOAID.

t
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"THE JOUR EY'S E D" Hugo Bal­

lin' newest production, which comes to
the Theatre next week,

is the first serious drama ever made without a
single ub-title from beginning to end. And
critics have declared it to be one of the real
out tanding uce ses of the screen.

11111111111111111""11""1 II ',1111111111111
• 111111111111111111 1

11111' 111111111111111

. 11111\ 1111 unllll llllll 1t1l1lltlltlllllln
• I l1l!.! lilt' I,nIH'.. -

1111111111111
11111111

pro'Jt&nl
H UGO BALLI'S just-completed pro­

duction, "The Journey's End," which
which will be shown at this theatre

beginning is remarkable In

in many way. It hasn't got a ingle sub-title
in its entire length for one thing,-for an­
other, it hasn't got a villain. But thi newe-t
Hodkinson release ha got some rare artistic
values, and it' fairly crowded with drama.

SHE married a man far below her in breed­
ing and culture imply because-alone
and friendl he had no ay to turn.

And then came the rruln who was her mate in
cry sen e of the word. _

SEE how thi interesting problem i worke'a
out in "The Journey's End," the newe;l
Hodkinson release which comes to thi

theatre next .

BECAUSE hi wife loved another, he made
the greatest sacrifice a man can make.
"The Journey' End," Hugo Ballin's

newest production for Hodkinson release,
which will be the featured attraction at this
theatre next week, tells an engro ing love tale
in a decidedly different way.

M A Y feet underground, in the mi­
darkn of the Roman Catacombs,
she came f e to face with the man

he believed dead. Thi tense ituation is on
of the big dramatic moments in Hugo Ballin's
wonder picture, "The Journey' End;"- the--"·-----~
most recent release of the W. W. Hodkinson
Corporation which will be hown at thi
theatre next .

J

"THE JOUR EY'S E D" comes to
the Theatre begin-
ning Thi i the

Hugo Ballin production of which P. F. Reiners,
writing in the ew York Evening Post, saici:
"It has more imagination to a reel than the
usual programme feature has in ix." It's one
of the real novelties of the season, too, for
there i n't a ingle ub-title in it. It's a Hod­
kinson release.
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"THIr JOURNEY'S· END"
offers such remarkable

opportunity for unusual musical
effects that a very special music
cue is oeing worked out by
S. L RO'FHAFEL, Managing
Director of the Capitol Theatre,
New York. It is not ready as we
go to press out will be orwar e
to you under separate cover in
ample time for your use.
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\VE show you here the
interesting and valuable

paper-which has-been pr~

pared for your use when you
show "The Journey's End."
From a showman's angle it is
perfect - artistically it leaves
nothing to be desired. The
more you use the bigger your
receipts will be.
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This document is from the Library of Congress 
“Motion Picture Copyright Descriptions Collection, 

1912-1977” 

Collections Summary:  

The Motion Picture Copyright Descriptions Collection, Class L and Class M, consists of forms, abstracts, 
plot summaries, dialogue and continuity scripts, press kits, publicity and other material, submitted for the 
purpose of enabling descriptive cataloging for motion picture photoplays registered with the United States 
Copyright Office under Class L and Class M from 1912-1977. 

Class L Finding Aid: 
https://hdl.loc.gov/loc.mbrsmi/eadmbrsmi.mi020004

Class M Finding Aid: 
https://hdl.loc.gov/loc.mbrsmi/eadmbrsmi.mi021002 
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